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Books Received 


American Square Dances of the West and Southwet 
py Lee Owens. 182 pp $3.50 Pacific Books, 
Palo Alto, Calif. A thorough and well- 
mritten book covering movements, f 
introductions and 34 calls with descrip 

tions. A must for your square dance library 








America Square Dances by Dot Burgin 
$1.50 61 pp American Squares, Woodbury, Nd 
A collection, mostly squares, as contri- 
buted to ‘American Squares’. 


Bing Crosby's Country Style Square Dances 
Music, with calls by Grace Whitehead. 
60¢ Edwin H. Morris Co., New York 
What some people will do for money! (I might 
too - if the price were high enough, but I'll 
be darned if I'd sign my name to it.) Save 

your sixty cents. 


Garden State Square Dances by Rod La Farge 
30 pp $1 Rod La Farge, Haledon (Paterson) NJ 
‘How to square dance' instructions and 25 
singing calls reprinted from ROSIN THE BOW 


Let's Square Dance - Prima Footwear Co., 
705 Ann St., Columbus 6, Ohio. A 32 page 
instruction booklet, distributed FREE - 
just tell 'em you saw it in ROSIN THE BOW 








ROSIN e BOW 


A publication for folk and square dancers. 





Vol. III First Quarter 1950 No. 8 





Parasites 

lt is of course the expected and natural thing when any hobby, 
sport or recreation catches the public fancy, that all kinds of 
people try to jump aboard the gravy train. Some enhance the 
movement, some just ride along on someone else's wagon with 
little harm done, but there are those who know nothing of what 
it's all about, can't be bothered to learn, and would cheerfully 
bring the whole business into disrepute for the sake of a few 
soiled dollars. 

An unlovely example of the latter is the business of some of the 
grade B [or lower] ‘hillbilly entertainers’ advertising ‘square 
dancing’. A number of square dance enthusiasts who have been 
stuck at such affairs, have complained to us about these danceless 
square dances. Usually one of the morons in the band does 
the ‘calling’ - once or twice during the evening; often even these 
are just balderdash: The remainder of the time is filled, to 
quote one girl, “by synthetic cowboys wailing synthetic ‘folk 
tallads' and sounding like drunken beggars showing their sores 
and whining for alms". 

Worst item of all however was the recent movie “Square Dance 
Jamboree”. This is about the most bald-faced effort to capit- 
alize on the popularity of square dancing by misleading adver- 
tising that 1 have yet seen. Tlo real square dancing: the only 
dancing is a burlesque done by rank, lousy amateurs It smells 


A Pleasant Contrast 

You'll find some interesting old-time dancing in two of 
the current motion pictures; “That Forsythe Woman’ and 
‘The Heiress’ ...... and dancing is not even mentioned in 
the advertising of these two pictures. It would seem 
that Hollywood should inform it’s vaunted research dep- 
artments about square dancing, and their advertising 
departments that there are more profitable things to fea- 
ture than adultery by some of their stars. 





Issued quarterly by Rod La Page 115 Cliff St Haledon, Paterson 2, N.J. 
Contents copyrighted 1950 by Rod LaFarge. Subscription 4 issues $1.00 


Lot's Go 


Folk Festival 
Fri. March 17, at 8 P.M. 
Y.M.C.A. 
360 Main St. Hackensack, N. J. 
Square and folk dancing 


with Rod La Farge 


and The Wyckoff Folk Dance Orchestra 


Exhibitions by 


costumed groups, including German, Ukrainian, 
Polish, Swedish, Italian, Square Dance, Old Time 
and others. Wear your prettiest folk costume. 


ot 


Medieval May Day 
Sunday April 30, 9 A.M. 
Lambert's Castle 


Garret Mountain Paterson, N. J. 


Ancient ceremonies - Folk dancing 


Tarantella Montevergine 
Music: Victor 25-0050-B (Cinderella Tarantella) 


We collected the steps for this dance by attending an 
endless procession of festas held by various Montavergine 
societies in New York, New Jersey, Pennsylvania and 
Connecticut. I would like to extend special thanks to 
members of these societies who were so helpful in"persu- 
ading ‘old-time’ festa dancers to demonstrate their fav- 
orite steps and figures, and who helped me through the 
difficulties of the dialect. 


The festa celebrants dance many steps and figures to 
almost any tarantella music, but the recording we reco- 
mmend fits the following set routine. 


Position; Two couples facing, lady on the right of the 
man. (Own partner.) 


Steps: A light running step on the ball of the foot ex- 
cept where otherwise specified. 


Figure 1. Join hands and circle four to the right with a 
shuffle step: slide right foot diagonally forward to the 
right, slide left foot behind right foot; slide right foot 
diagonally backwards to the right, slide the left foot dia- 
gonally forward in front of the right foot. Repeat four 
times. (16 counts) Repeat all to the left, starting with 
the right foot sliding diagonally in back of the left. 


Chorus. (Repeated after each figure.) Face own partner 
and perform four pas de basque steps, starting with the 
leap on the left foot, swinging right over left and snap- 
ping fingers with upraised arms swaying from side to 
side. (Castanets are often used instead of the finger- 
snapping.) Now without actually touching, partners 
enclose each other with outstretched, encircling arms; in 
this position they turn together (clockwise) with four 
fast walking* steps. This ‘‘don’t touch them” embrace 
is called ‘‘sorellina’’ (little sister). Turn single (clock- 
wise) out of each other's embrace, raising arms over- 
head. Repeat all with opposite partner. Total 32 counts. 


* A bouncing chassé step is often used instead. 


Figure 2. Right hand moulinet; 16 counts. Repeat, left 
handed. 


Figure 3. Link right elbow with own partner, turn once 
around together (clockwise). | Reach behind the other 
man’s back, and, linking left elbow with opposite part- 
ner turn counterclockwise. Repeat all. Now turn own 
partner with right elbow once more, then all turn single, 
clockwise. Total 32 counts. 


Figure 4. Facing opposite partners, the men back the 
ladies until the men can pass back to back (as in a dos-a- 
dos). The ladies now walk forward, the men backwards, 
the couples thus exchanging place. (8 counts.) Face own 
partners and repeat manoeuvre. Repeat all. Total 32 
counts. The polka step is used for this figure, and the 
arms are raised overhead, swaying from side with much 
finger snapping. 


Figure 5. Join inside hands with own partner. Couple 2 
(the couple facing the music) raise their joined hands to 
form an arch, both couples walk forward, exchanging 
places, couple one passing under the arch. Retaining 
hand holds, the man walks backward, the lady forward, 
turning around each other to again face the opposite 
couple. (8 counts.) Repeat with couple one raising the 
arch. Repeatall. Total 32 counts. 


Figure 6. The two men join right hands and exchange 
places, then without releasing hands, change back, and, 
still retaining hand grasp, repeat all, ending with the 
joined right hands raised in an arch. (16 counts.) The 
ladies join right hands under the arch, exchange places, 
and, without releasing hands, change back. (8 counts.) 
Still with right hands joined, the ladies reach over the 
men’s joined right hands and join left hands with part- 
ners, the entire formation revolving clockwise with four 
chassé steps. All release hands and turn single (clock- 
wise). 
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Tarantella Villaggio 
Music; Tarantella Barese 
Columbia 14675-F Spiro $7102a 

The Spiro record is much the gayer of the two, but 

contains irregular repeat. 

This dance, particularly interesting as the only Italian 
‘mixer’ that I have ever seen, I found being danced by 
a family group at asmall New Jersey festa. Signor Relli, 
who played an accordion for the dancing, explained that 
this group came from near the town of Grottaglie, south 
of Bari, in Puglia province. Of course they are Barese 
(Italians usually count themselves citizens of the chief 
city of their province) but my informant tells me that in 
Bari proper it is a straight couple dance, so to avoid con- 
fusion I have tagged this nameless version as a ‘village’ 
tarantella. 

Position: circle of couples, all facing center, lady on the 
right of partner. 

Steps: polka, walking, pas de basque. 

The dance: Starting with a leap on the right foot, the 
ladies take four walking steps toward the center of the 
ring, bending forward as they do so. The arms are swung 
backwards, upwards, forwards, then downwards in a 
sweeping windmill motion, as the fingers are snapped in 
time to the music. Ladies take four steps backwards to 
place, gradually straightening up and raising arms over 
the head, still snapping fingers. Men now perform the 
same figure. All face partners with hands on hips and 
take two polka steps forward, passing right shoulders. 
Facing the next person in line, all raising arms overhead 
and perform two pas de basque steps, starting with the 
left foot, swinging the right over; the upraised arms are 
swayed from side to side while the fingers snap in rhythm. 
Still with arms raised and fingers snapping, partners look 
back over their right shoulders at each other, and dance 
four small, mincing polka steps in a clockwise semicircle 
around each other (returning to place), at the same time 
gradually turning (clockwise) to face partner. This man- 
euvre should be accompanied by as much exaggerated 
flirtation as possible. All now give right hands to part- 


ners and starting with the right foot, execute a ‘grand 
chain’ (same as the American square dance ‘grand right 
and left, except that the hands are kept shoulder high 
and the polka step used) for eight polka steps; the per- 
sons facing on the eighth step become partners, and all 
polka around the room in closed social dance position for 
eight polka steps. Repeat from the beginning, ad libitum. 


Tarantella Sicilianella 

Music: Sicilianella. Victor 25-7061 A 
There is another version of this current in the New York 
area, having been described in a folk dance publication, 
but we prefer this version, which is more popular in the 
Jersey-Pennsylvannia area. Aside from differences 
in steps and routine, which are of course to be expected 
as such things vary from village to village in most Euro- 
pean countries, we must really take issue with the author 
on his ‘‘the dancers should avoid swinging their hips too 
much”. The tarantella is not a ‘danse de salon’; it is a 
dance of the people, and the average peasant shows a 
healthy strain of vulgarity and a fine disregard for efforts 
to emasculate his amusements. At none of the dozens 
of festas that I have attended in recent years, have I seen 
any such abashed prudery in the matter of hip rolling; I 
note that everybody does a roll like a back country Cuban 
rumba dancer, and, although it would not be considered 
quite proper for a young girl, some of the less inhibited 
older women do ‘grinds’ and ‘bumps’ in the burlesque 
show manner. 


Formation: Sets of two couples, partners facing. (With 
a large number it looks better and is econe al of space 
to line the sets up in parallel lines, i.e.: the men in one 
line, the ladies in the other). 


Steps: Light running step, where not otherwise specified. 





Figure 1: Leap to the left on the left foot, kon on the 
left foot, swinging the right foot across in front of the 
left and clapping own hands. Repeat to the right. Raise 
hands head-high, sway them from side to side, snapping 
fingers: at the same time take four little mincing steps 


in place swaying the hips from side to side with a rotary 
motion. Repeat - four times in all (32 counts). 

Figure 2. Starting with a leap onto the right foot, all 
take four Small, light running steps on the ball of the foot 
toward opposite partner and return backwards to place, 
bending and straightening as described for this move- 
ment in the ‘Tarantella Villagia’. This figure is also 
danced four times for a total of 32 counts. 

Figure 3. Man one and lady two join right hands and 
turn once around each other clockwise; release hands and 
return, turning once single clockwise, to places. (8 
counts) Man two and lady one dance same figure. Man 
one and lady two repeat figure, joining left hands and 
turning counterclockwise. Man two and lady one the same. 
Figure 4. Identical with figure 3, but linking elbows 
instead of joining hands. 

Figure 5. Manone and lady two dos-a-dos, leading with 
right shoulders (pass right shoulders forward and left 
shoulders on the return) Man twoand lady one, the same. 
Repeat all, leading left shoulders. Total 32 counts. 
Figure 6. All face right; place right hands on hips, left 
hand on the shoulder of the person ahead, forming a 
closed ring. Take eight running steps in this formation, 
circling counterclockwise. All face about; place right 
hands on the shoulders of the person ahead, left hands on 
hips and take eight running steps clockwise. Total 16 
counts, 

Figure 7. Left hand moulinet, eight running steps 
counterclockwise. Right hand moulinet; eight running 
steps clockwise. Total 16 counts. 

NOTES: Tanbourines and castenets add considerable to 
this dance, both as an exhibition number and as enter- 
tainment for the dancers; you’ll never believe how busy 
such things can keep you while you dance. A formation 
sometimes substituted for figure 6 is a circle facing in, 
hands joined (when tambourines are carried, the wrist 
of the tambourine-carrying hand is grasped by the adja- 
cent person) and held head-high as all circle to the 
right and left. The recommended record permits dancing 
the entire routine twice through. 
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Pas de basque 





The wooden mallets set in a frame and incrusted with jingling 
bits of metal are favorite rhythm instruments at Montevergine 
festas. The gadget in the lower illustration is called a 
sonaglio, (my Italian dictionary defines this as ‘little bell’ 1. 
It is about 27 inches long and painted bright red, It is used in 
Capraro (goat-herder’s) dance. 


Duck the Oyster 
Musie: Yellow Rose of Texas 
INTRODUCTION 
(Use verse music only ) 
Join your hands and circle left, 
Go halfway round the ring; 
Circle back the other way 
And everybody swing: 
Swing "em high, swing ’em low, 
Swing "em up and down: 
Put your arm around your girl, 
And promenade the town. 
FIGURE 
( Use both verse and chorus music ) 
First couple out and circle four, 
You circle four hands round; 
Circle back the other way, 
The other way around: 
Now duck for ihat old oyster 
And duck the clam as well; 
All into the center 
And give a little yell. 
Swing the other lady, 
The belle from Tennessee; 
Swing her high and swing her low 
Around the ’simmon tree. 
Now ru swing my darling 











The Tellan w R ose of Texas 
Is the only girl for me. 
On to the next and circle four ete...... 
BREAK 
( Use verse music only) 
Elbow swing your corner girl, 
Your corner lady round; 
Right hand to your partner, 
Grand right and left the town: 
Promenade her when you meet her, 
Don’t you leave her there alone; 
Put your arm around your girl 
And promenade her home. 


EXPLANATION 

Figure: First couple joins hands with the second couple: 
circle to the left and to the right. With 
hands, couple two raise their inside ha: 
arch under which couple one wal 
back out. Couple one now forms the arch while couple 
two performs the ‘ducking’. Both couples step forward 
body to body, lifting their joined hands high above their 
head. All shout ...‘wa-hoo!’ Man one lady two 
while man two swings the first lady. Both couples swing 
own partners; couple one goes on to couple to repeat the 
figure and so around the set. 


cAnona Hop 


Music: The Anona Hop’ 
INTRODUCTION 
(Music A and B) 
Join your hands and circle left 
Go halfway round the ring, 
Cirele back the other way 
And everybody swing; 
Swing her high, swing her low, 
Swing her up and down; 
Put your arm around your girl 
And promenade the town 
(Orchestra plays B for the promenade.) 
FIGURE 
( Music A) 
First couple out and circle four, 
Circle four hands round; 
Right hand round your left hand girl, 
Left hand round your own; 
Dos-a-dos your left hand girl, 
Dos-a-dos your own: 
Swing your honey high and low, 
Swing her all alone. 
On to the next ete.......... 
BREAK 
( Music A and B) 


Right hand round your corner girl, 
Left hand round your own: 

Dos-a-dos your corner girl, 
Dos-a-dos your own; 















Swing your honey high and low, 
Swing her all alone; 
Put your arm around your girl, 
Promenade her home. 
( Orchestra plays music B for the promenade ) 
EXPLANATION 
Figure: This is a variation of the so-called ‘‘Western 
docey-doe’’. Couple one joins four hands in a circle with 
couple two and circle once around clockwise. All release 
hands. Man one joins right hands with lady two, man 
two joins right hands with lady one. With their joined 
hands a center point, man one and lady two swing each 
other around, clockwise while man two and lady one do 
the same, keeping close together (do not lean back at 
arm’s length from each other as in “The Shuttlecock’). 
Four walking steps should complete approximately a 
three-quarter turn and enable the men to reach behind 
each other’s backs and join left hands with their own 
partners. In this same manner the two couples turn with 
their own partners by the left hands, counterclockwise 
until they again face the opposite person (4 steps). Man 
one does a dos-a-dos with lady two and man two with 
lady one. Both couples dos-a-dos own partners, swing 
own partners and couple one progresses to couple three. 


Break: Obvious..... after you’ve done the figure. 


The Girl I Left Behind 
Music: The Girl I Left Behind Me 
(With the last 4 bars repeated.) 
INTRODUCTION 

Honors to your partners all, 
Honors to your corners; 

Dos-a-dos your corner girl, 
Dos-a-dos your partner. 


Swing her high and swing her low, 
Everybody swing-o; 
Put your arm arm around your girl, 
Promenade the ringo. 
( Orch. repeats last 4 bars for promenade. ) 
FIGURE 
Four gents round the inside ring; 
Now just let me remind you, 
Honors to your partners all 
And swing the girl behind you: 








Swing that lady, swing all night, 
Swing around till morning; 
Put your arm around that girl 
And trot her back to Corning. 
(Orch. repeats the last 4 bars for the promenade.) 
BREAK 
Left hand round your partners all, 
Dos-a-dos your corners: 
Right hand round your corner girl, 
Dos-a-dos your partner. 
Swing your honey high and low, 
Everybody swing-o; 
Put your arm around your girl, 
Promenade around the ring-o. 
(Orch. repeats last 4 bars for the promenade.) 
EXPLANATION 
Figure: All four men walk (or trot) counterclockwise 
completely around the inside of the set, returning 
to their original positions on the left of their part- 
ners. Men bow to their partners, the ladies curtsy. 
Men turn around and swing the girls behind them, 
(their corners) and promenade these ladies back to 
the man’s home position. All now have new part- 
ners. Figure is called 4 times for the men, then, 
after the break, 4 times for the ladies. The ladies 
promenade inside the set in a clockwise direction. 
Break: Be sure to stay close together on the left 
hand and right hand around movements; only four 
steps will then make a full turn. 


When You Wore a Tulip 


Music: When You Wore a Tulip. 
INTRODUCTION 
Oh, dosey your corner 
And dosey your partner; 
Swing with your honey around; 
Left hand round your corner, 
Right hand to your partner 
And a grand right and left on around. 
Promenade when you meet her, 
What else could be sweeter: 


Swing when you’re home all alone ...... 
UU swing my tulip, my sweet yellow tulip, 
And you swing your big red rose. 
FIGURE 

First couple out and it’s four hands around, 
Four hands around and around; 

The ladies chain over, chain on down to Dover 
And you chain them back again. 

The girls swing each other, 
The gent swings his brother; 

Swing ’em high and low: 
Now Pll swing my tulip, my sweet yellow tulip, 

And you swing your big red rose. 

BREAK 
Same as introduction. 
EXPLANATION 

Intro.; AU dos-a-dos with corners, then with part- 
ners; swing partners. Give left hands to corners and 
walk around; face partners, grand right and left 
halfway around, promenade partner home; swing. 
Figure: First and second ladies chain. Using either 
the ‘Hungarian’ or the two-hand hold, the two girls 
swing with each other while the two men do the same 
Both couple swing partners and couple one progres- 
ses on in the usual manner. 


Lili Marlene 


Music: The refrain of ‘Lili Marlene’; the first four 
bars are repeated over and over for the figure: for 
introduction and break the refrain is played straight 
through. skipping the 9th, 10th and 11th bars. 
INTRODUCTION 
Oh, join your hands and circle 
Circle round the ring, 
Circle back the other way 
And everybody swing: 
Swing your little honey, 
Swing her up and down; 
Put your arm around her 
And promenade the town. 
(Orch. plays for the promenade. ) 


FIGURE 
First couple out and eivele, 
Cirele round the track, 
The ladies to the cen 
Stand there back to ba 
Pass rignt by the opposite, 
Salute your partners all, 
Swing your little honey 
Around and round the hall. 
BREAK 
Four ladies to the center, 
Stand there back to back: 
The gents, they promenade 
All the way around the track: 
Dos-a-dos your partne 
Swing her up and down; 
Put your arm around her 
And promenade the town. 
EXPLANATION 
Figure: First couple circles four hands around to 
the left with the second couple. All drop hands and 
while the men continue to walk around to the left, 
the two ladies pass right shoulders and stand back 
to back. The men, after passing the opposite lady, 
salute (military) their partners, swing their partners 
and the first couple progresses on to the third. 

















st. Star Chain > 


Music: Grandfather's Clock. 
INTRODUCTION 
Oh, you all join your hands 
And you circle to the left, 
Then you circle back the other way around; 
Now when you are home, 
Then you all swing your own, 
Oh you swing with your partner all around: 
Promenade, promenade, promenade around the hall: 
Promenade your partner back to place: 
Dos-a-dos your partners all, 
Dos-a-dos your corner girl: 
Then you docey your honey once again. 


FIGURE 
Now the head couples right 
With a right hand star, 
Oh, a right hand star all around; 
Then a left hand back in the same old track, 
And the ladies all chain on down; 
Now send the ladies home 
And you all swing your own, 
Swing with your honey all around; 
Swing her high, swing her low, 
Oh, around and round you go; 
Swing with the darling of the town. 
BREAK 
Dos-a-dos your corner, 
Dos-a-dos your partners all, 
Oh, elbow swing your corner lady round; 
Then a grand right and left, 
Grand right and left around, 
Meet your partner, promenade around the town; 
Oh, when you are home 
You all swing your own; 
Swing with your honey up and down: 
Right hand round the corner girl, 
Dos-a-dos your partners all, 
Honors to the darlin’ of the ball. 
EXPLANATION 
Figure: Couples one and three perform right hand 
star with the couple on their right; the same pairing 
left hand star, then a two-ladies chain. The caller 
may now send the same two couples to the couples on 
their left, or have them first perform the figure with 
each other in the center. 
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Gust Around Jersey 


Vyts Beliajus put 
in a busy week in the 
East recently; record- 
ing for Folkraft plus a 
string of guest teacher 
dates including Eugene 
Tso’s group, Hunter 
College and the Open 
House Party of The 
Garden State Country 
Dancers. Also at the 
Vyts Beliajus latter affair were Al 
Brundage, Frank Kalt- 


man’s square dance exhibition group, members of the 











Montclair Cosmopolitan Club, John and Sylvia Galin- 


ski, Eddy Nadel and Jerry Gerold. 


The newly organized New ‘ersey Square Dance Caller: 
and Teacher's Association scored an outstanding success 
with their first public affair, a jamboree in Newark, 
NJ. with Herb Greggerson of Texas as featured guest 
caller. Music was supplied by Al Brundage’s band. 
Another workshop-jamboree is being tentatively plan- 
ned for the near future, with Rickey Holden of Texas 
as guest caller. Membership in the association is not 
restricted to residents of New Jersey; interested persons 
should write to Joe Bechter, Hobby Hall; Summit, N.J. 
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at Whippany Fire House to discuss the formation of 


callers met 





A group of North Jersey's singin 


an organization to promote better square dancing; more 


discussion will take place soon. 
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